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They soon discovered there were 
still four in a quartet and decided 
to find two more guys. With help 
of the bellman (who may have 
been one of the members of this pickup quartet) the 
four retired to Rupert’s room for more singing and, 
reportedly, formed a “fairly good quartet.” It’s been 
rumored that Rupert’s room was #734. 

The rooms at the Muehlebach as they may have looked in ‘38 

Next summer we return to the “scene of 
the crime”, the Hotel Muehlebach in 
Kansas City, Missouri. It was here the 
Society’s fertile seed was planted thanks to a late 
winter snowstorm and a chance meeting of two 
businessmen from Tulsa. 
 
It was March of 1938 when oil company executive 
Rupert Hall (on his way from Tulsa to New York 
City), and Owen Cash, an oil company’s tax 
attorney (returning on his business trip and heading 
back to Tulsa), crossed paths.  Both men knew each 
other but were not yet friends. 

Remembering The 
Muehlebach 

OC Cash Rupert Hall 

The Muehlebach lobby as it appeared  
in its prime - circa early 1920s 

They sat in the lobby of the Muehlebach and 
chatted. It was Cash who first mentioned “barber 
shop” singing. They both agreed it was a dying art, 
brought back fond memories and was something 
they both still enjoyed. One thing led to another; 
they woodshedded a few songs together – one being 
“I Had A Dream Dear” with OC on lead, Rupert on 
tenor. 
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On returning to Tulsa they organized the first 
meeting held a month later. The Barbershop 
Harmony Society would grow from this meeting. 
 
The 12-story Hotel Muehlebach (12th & Biltmore)
was historic in other ways. Constructed in 1915, it 
hosted a clientele of Presidents (every one from 
Theodore Roosevelt to Ronald Reagan), prime 
ministers, high government officials and renowned 
artists and celebrities such as Babe Ruth, Elvis and 
The Beatles. It had 400 rooms, a formal dining 
room, ballroom seating for 400, and a supper club 
that gained national prominence as “The Plantation 
Grill”. 

It also served as 
White House 
headquarters for 
Harry Truman 
during his frequent 
visits to his home 
in nearby          
Independence. 
 
 

It was originally built and owned 
by George Muehlebach. It was 

his father who founded 
Muehlebach Beer 
among other well-

known KC symbols. 
 
 

The hotel’s management company 
crashed with the stock market in 1929. 
Famous KC businessman Barney Allis 
assumed management in 1932. The 
hotel business was, once again, 
prosperous and grew with plans for 
expansion but WWII delayed that. 

After 1952 a 17-story western tower annex and 
parking lot were added.  
 
During the Society’s silver anniversary in 1963 the 
Kansas City chapter placed a commemorative plaque 
in the historic lobby.  (See related story page 5) 
 
Unfortunately the guts of the original Hotel 
Muehlebach were removed a year later and most of 
the original hotel still remains vacant today. 
Thankfully, our historic plaque was recovered but 
room #734 is no more. 
 
The hotel was reopened in ‘the 70s and operated for 
a time as the Radisson Muehlebach Hotel before 
closing in the ‘80s. In 1996 the Muehlebach building 
was purchased with the intent of becoming an annex 
to the Kansas City Marriott Downtown, an 
adjacent hotel built in 1985. 
 

They imploded the 
1952 tower annex on 

February 18, 1996 
and built a new 

modern tower in its 
place in 1998. Part of 

the Muehlebach, 
including the original 

lobby and the tea 
room, was carefully 
restored to its 1915 

splendor.  
 
It’s connected to the Marriott by a sky bridge. 
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After this famous photo, Truman predicted his 
upset victory to staffers at the Hotel 

Muehlebach during election night 1948  
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Barney Allis 

George Muehlebach 

The 1952 Tower comes down 
breaking 75 windows of the old 

Muehlebach next door. 

Continued from previous page 

 Our Plaque 

The Muehlebach Lobby 2010 

The famous Muehlebach Beer Jingle. Wouldn’t this sound better in four parts? 
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Our famous plaque was returned April 4, 1998 into 
the restored lobby during a special re-opening 
ceremony. Under the direction of Jim Bagby, the 
Heart of America Chorus performed during this 
event. 
 
It is currently operated as part of the Kansas City 
Marriott Downtown which will serve as 
headquarters for our 2011 convention next July. 
 
So, even though the original hotel rooms and upper 
floors of the old Muehlebach are empty, the building 
and historic lobby where Cash and Hall met in ’38 is 
still there.  
 
It will certainly be a popular gathering place, 
suitable for reunions, photo ops and busting a chord 
next summer as we invade Kansas City. 
  

Yes, everything’s up to date ... even the past. 
 
 
 

 
My thanks to Paul James, Director of Operations for the  

Kansas City Marriott, for his photos and his help with this article. 
 
 

Thanks to Chris Wilborn of Kansas City, MO for the  
historic photos on page 1 and 2.  

© Wilborn & Associates - 816-531-9000  
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The Historic Muehlebach 2010 
(facing SW) 
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by Ol’ Dan Henry - Kansas City 
 
Most Kansas City area barbershoppers are well 
aware of the historical plaque hanging in the original 
Muehlebach Hotel lobby, indicating the location of 
the chance meeting that resulted in the Society we 
all cherish. But wait! There’s another one hanging 
right under it!  More about the second one later. 
 
The Kansas City, Missouri 
Chapter of SPEBSQSA, 
Inc., under president Nile 
Abbott, decided there 
should be an official 
“marker” to tell the world 
“This is where the world’s 
largest all-male singing 
organization began.”  I’m 
not sure which chapter 
member contacted the 
Muehlebach for permission 
to hang a plaque there but 
an educated guess would 
most certainly be Gil 
Lefholz, who would later 
become the President of the 
entire Society. 
 
The hotel has a policy 
preventing any plaques, 
ads, etc. from being stuck 
on columns and walls, but 
the magnetic attraction of 
the plaque we had in mind 
was explained.  
 
 
“It’ll be an historical 
“marker” establishing the Muehlebach Hotel lobby 
as a national landmark”. 
 
The hotel’s manager in 1963, Phil  Pistilli, 
immediately recognized the potential of such an 
endeavor, and lifted the ban, just this once. So, on 
the Society’s 25th Anniversary in April of that year, 
we hung a beautiful, bronze plaque on one of those 
gorgeous, walnut columns in the old lobby,  a 
ceremony highlighted by the harmonies of a proud 
Heart of America chorus. 

Later came the hotel’s remodeling and renovation. 
About this time Gil is wondering if the plaque is 
safe, and drives to the Muehlebach, only to discover 
that the plaque is missing! After many inquiries it’s 
determined that it must be in that pile of debris in the 
basement. Good grief!  Gil runs through the pile and 
after hours of on-the-knees digging through plaster, 
granite, tile, lumber and you-name-it, finds the 

plaque! It’s much the worse 
for wear, so he has it 
cleaned and polished (he 
paid for all that) and to 
further ensure its safety, 
sends it to Society HQ for 
safekeeping until the 
Muehlebach’s renovation 
and reconstruction is 
completed.  
 
OK. When Muehlebach 
construction is shiningly 
completed, Gil calls Society 
HQ ... 
 
Gil: “We need to have our 
plaque returned so we can 
re-hang it.”  
 
HQ: “What?? That’s not 
YOUR plaque! It belongs to 
the Society! It’s OURS!” 
 
Gil: “The H….it is! WE had 
it made, WE paid for it, WE 
contacted the Muehlebach 
and made all arrangements 
to place it in the lobby, 
hung it there in 1963! From 

the beginning, the idea and its fruition all came from 
Kansas City and !!@#*^%!! it, we want it back!” 
 
I may have created a few misquotes, and the 
conversation’s tone may have varied a bit from my 
re-creation. But you get the idea, and we got the 
plaque ... after ... HQ made an exact duplicate that 
now hangs in our Nashville building. 
 
Now Gil calls Dave Krause and yours truly and 
says ... 
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“Let’s have another plaque made; a re-dedication. I 
have contacted the nice lady that manages the 
Muehlebach now, Carol Pecoraro, and she has 
agreed to let us re-hang the original and put a new 
one below it. You want in on the ceremony and 
expense?”  
 
Well, obviously we both said, “H….yes!” …or 
words to that effect  Believe it or not, we found the 
original screw holes that held the original plaque, 
and as a hotel worker re-hung the original and the 
new one beneath, he was observed by the sum total 
of four folks, namely Carol, Gil, Dave and Dan; big 
ceremony. 

So, here’s an invitation to all members of our 
Society. Go to the old (east side), world-famous 
lobby of the Muehlebach and read both plaques.  
 
Enjoy the pride you’ll feel as you stand where O.C. 
Cash, Rupert Hall and a couple of other guys 
started it all on that stormy March night in 1938. 
 

Written by Dan Henry Bowser (famous for the Merry Mugs) for 
the KC chapter bulletin HARMONOTES, Todd Anderson – editor. 

Society Logo History 
 
 
 
 
 
 
1940s  

The first Society logo appeared in the early 40s on 
membership certificates and in the Harmonizer. It 
featured a lyre, a quartet, a shaving mug and a music 
staff with four notes creating a major chord. Credit 
goes to “Kay” but little else is known about who 
designed or drew it. 
 
1944 
The Society’s second logo was the result of the 
combined talents of three ardent members of the 
Society – Charles Cimerro of Atlanta, Joe Wolff of 
Detroit and the Harmonizer Art Editor, Dick 
Sturges. 
 
The design was first 
presented to Society 
members as the 
illustration for the 
cover of the March 
1944 HARMONIZER. 
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Above: Jeremy Kaat (youngest KC Member, 13), Brian 
O’Leary (Society Board Member), Orval Wilson (first 60 

year Society member), Darryl Flinn (Society Executive 
Director) sing “Sweet Sixteen”. 

Below: Jim Bagby directs the HOA Chorus during  
re-dedication ceremony in 1998.  
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Dick described its birth this way: 
“In the Spring of 1942, Charles 
Cimerro suggested to me a design 
for a Society emblem, based on a 
barber pole, with a lyre in the 
background, and the Society’s 
initials in a ribbon across both. In 
the Fall of 1943, Joe Wolff 

submitted a design showing a barber pole, 
superimposed on a lyre, all contained in a circle.” 
 
“Then I, who never had an original idea in my life, 
in my best kleptomaniac manner, stole both ideas, 
combined them, and hornswoggled the National 
Board into accepting my design as a new lapel 
emblem. And that is how it all came about.”  
 
Sturges took the design and 
created the official SPEBSQSA 
lapel emblem. The original 
versions were sterling silver,  
gold plated and sold for all  
of  $1.25. 
 
2005 
60 years later the goal was to create a new, fresh 
identity with a contemporary, human visual element 
to the fellowship and music. 

 
After several failed attempts were 
made to design something everyone 
liked, the name Dan Delaney (a 20 
year barbershopper from Louisville) 
was suggested as he had designed the 
nifty new logo for the 
College Quartet Contest. 
He is a veteran graphic 
designer and heads up his 

own company, Fluidmind. He also sings with 
Kentucky Vocal Union. 
 
Working with the typical “We want it yesterday” 
deadline, Dan began working on a concept and 
managed to submit a successful proposal that 
became what we’re using now. 
 
Dan describes his thought process this way: “My 
underlying goal was to design an image that would 
be appealing to men of my generation and 

generations to come - 
something that I 
myself would feel 
proud to wear on a T-
shirt, sweater, or 
anything else. I 
wanted to convey that 
this is a musical 
organization, without 
being so trite as to 
use literal musical 
symbols. I was also 
concerned to retain the dignity of the original 
Society logo. I didn't want this to look like a silly 
cartoon or some kind of extreme sport. It should be 
modern, but have a taste of classicality. It needed to 
be a distinguished, elegant design to represent a 
dignified art.” 

He settled on a special Trajan typeface and began 
some visual brainstorming - doodling with pen and 
pencil wanting to suggest music and four a cappella 
singers still using the name of the organization. 
 
The logo evolved through several ideas and became 
a four line music staff. “This allowed the image to 
merely suggest the idea of music to the viewer—
exactly what I was looking for.” 

“I wanted a stylized representation of a face - 
ideally in the calligraphic style of music notation 
symbols.”  He decided on this generic look of 
youthful, male singers.  
 
After many hours of work, adjusting, tweaking and 
customizing, Dan had created the NEW logo – able 
to be used in several formats - to either stand on its 
own or be incorporated into a larger design. 
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Dick Sturges 
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The current logo was adopted by 
the Society Board in early 2005. It 
first appeared on the cover of the 
2005 May / June Harmonizer. It 
shows the old logo “flying up and 
away” and making room for the 
“new” look. 
 

 
With change comes 
criticism and “second 
guessers”. This is the 
first new Society logo 
since the invention of 
the internet so online 
o p i n i o n s  w e r e 
plentiful. For every 
negative comment 
there were 100 
people who accepted 
and embraced the new concept. 
 
 
Now, when Dan sees his creation, he takes great 
pride in knowing that not only are we using HIS 
design and concept ... but it’s now being used on 
official letterheads, membership cards, lapel pins, 
awards, rings, t-shirts, mugs, chorus medals, etc. 

It also accomplished what he envisioned. The new 
logo successfully represents music, a cappella, four 
men singing, youth and Society traditions. 

Remembering 
Mitch Miller 
1911 - 2010 
  

Mitch Miller (born 
Mitchell William Miller, 
July 4, 1911) was an 
American musician, singer, 
conductor, record producer, 
A&R man and record 
company executive.  
  

He was one of the most influential figures in 
American popular music during the 1950s and early 
1960s. Miller joined Mercury Records as a 
classical music producer and served as the head of 
Artists and Repertoire (A&R) at Mercury in the late 
1940s, and then joined Columbia Records in the 
same capacity in 1950. This was a pivotal position 
in a recording company, because the A&R 
executive decided which musicians and songs 
would be recorded and promoted by that particular 
record label. 
  

He defined the Columbia style through the early 
1960s, signing and producing many important pop 
standards artists for Columbia, including Patti 
Page, Frankie Laine, Johnnie Ray, Ray Conniff, 
Percy Faith, Jimmy Boyd, Johnny Mathis, Tony 
Bennett, and Guy Mitchell (whose pseudonym was 
based on Miller's first name), and helped direct the 
careers of artists who were already signed to the 
label, like Doris Day, Dinah Shore and Jo 
Stafford, to just name a few. Miller also discovered 
Aretha Franklin and signed her to her first major 
recording contract. 
  

He is probably best known for his 1961–1966 NBC 
television show Sing Along with Mitch, a 
community-sing program featuring him and a male 
chorale. 
  

He was presented with an Honorary Society 
Membership in 1985. 
  

Mitch lived in New 
York City for many 
years and died there on 
July 31, 2010, after a 
short illness. 
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While the current International Chorus 
Championships are very exciting and cause for 
active debate as to who was better or who should 
have won, there was another chorus controversy that 
still remains unresolved 57 years later. 
 
The Great Lakes Chorus (Grand Rapids, 
Michigan) competed in the 1953 chorus contest in 
Detroit and became the FIRST chorus to win. The 
contest was an “invitational” event. As determined 
before the contest was held, the rules called for the 
winner to be declared as the International 
CONVENTION Championship Chorus. The 
judging was by a normal sanctioned panel and the 
results were legitimate. The only difference was that 
the 1953 chorus contest did NOT have 
representatives from every district. 
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Who’s Number #1? 
Great Lakes Chorus vs.  
Singing Capital Chorus 
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Great Lakes Chorus  - directed by Bob Weaver - 1953 Chorus Champs 

Ben Landino shows off his new trophy for the new chorus 
contests. Note Grand Rapids’ name engraved as champs. 
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In 1954 all the districts had the opportunity to 
qualify although not all were represented. The 
Singing Capital Chorus of Washington DC won 
the contest. They were declared as the First 
International Chorus Champs. The 1953 rules 
stated this difference clearly. 
 
 
 
 
 
 
 
 
 
 
Hmmmm ... International CONVENTION 
Championship Chorus vs. International Chorus 
Champs: there has always been a debate that caused 
GR to feel like a “stepchild” thanks to this difference 
of distinction. Understandably, they have felt some 
disappointment not being recognized as the first 
TRUE champs and are still a little sensitive. 
 
In the Fall of 1953 the new chorus trophy was 
finished and Grand Rapids’ name was proudly 
engraved – it appears alone on the new trophy and 
the chapter held the trophy for a short time. 
 
When medals were designed and given to new 
champs no one gave GR that recognition. No medals 
were presented to the 1953 chorus and for some 
reason they do not appear on the current chorus 
trophy.* Their name also seems to be missing from 
many lists of chorus champs. 
 
*  the current chorus trophy was replaced in the 70s after the original was stolen 

10 

The Harmonizer - March 1953 

Grand Rapids Chorus in DC for the 1954 Convention  
posing with future President, Gerald Ford 
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It has been suggested we consider re-writing history 
and declare 1953 Great Lakes Chorus an 
International Chorus Champion. 
 
Should we change history? 
There are few members of that winning chorus alive. 
We only know of three men, Jack Schneider, Ted 
Wiceke and director Bob Weaver. 
 
If the Society Board decides to make this change (a 
decision on the proposal is pending) it would allow 
those members (or families of deceased members) to 
purchase and wear a first place chorus gold medal 
proudly so they can be recognize for their 
accomplishment 57 years ago. 
 
The proposal before the Board is to: 
• Change any lists to include GR as the first 

chorus champs. 
• Have GR recognized as “International Chorus 

Champions” (drop the convention tag). 
• Have a Board resolution drawn up, approved and 

presented to the chapter. 
• Present a special recognition plaque to the 

chapter from the Society.  
• Present gold medals to the three surviving 

members. 
• Have GR re-engraved onto the current traveling 

Chorus Trophy 
 
In the early 50s the Society had no idea that chorus 
contest would become what it is today. Using our 
hindsight we now have a chance to give recognition 
to some guys who were the pioneers of what we 
enjoy today. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Be sure to watch for the Fall Harmony Marketplace Catalogue 

and the 2011 Society Calendar. We’ve had the honor of 
supplying lots of historical content. 
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Barbershop Tots / Barbershop Brats 
Kids and barbershop is nothing new. There have been MANY children 
who learned close harmony while crawling around at their dads’ feet. 
Here’s a list of some famous Tots & Brats with the age they began.  
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Women’s 
Auxiliaries  
Behind every good man / 
chapter is a supportive and 
active group of women. 
We’re also attracted by the 
clever names. Here’s a list 
of some Society Women’s 
Auxiliaries of the past and present. 
  
Chord Jewels / Davenport, IA / Chordbusters 
Chorus Girls / Kalamazoo, MI / Mall City Harmonizers 
Darlingtones / Arlington, VA / Arlingtones 
Delta Belles / Cincinnati, OH / Delta Kings Chorus 
Duchesses / Kentville, NS / Dukes of Kent 
Echoes of Concord / Concord, MA / Sounds of Concord 
Entourage / Nashville, TN / Music City 
Extension Chords / Newmarket, ON / Upper Canada Chordsmen 
First Mates / Norfolk, VA / Commodores 
Gala Roses / Lancaster, PA / Red Rose Chorus 
Gateway Gals / Cincinnati-Western Hills, OH / Southern Gateway 
Gennies / Rochester NY / Chorus of the Genesee 
Granite Gems / Nashua, NH / Granite Statesmen 
Heart Throbs / Central Florida, FL / Heart of Florida 
Heralds’ Angels / Tampa Bay, FL / Heralds of Harmony 
Hi-Lites / Toronto, ON / Toronto Northern Lights  
Jubil-Ladies / Fairfax, VA - Jubil-Aires 
Kindred Spirits / Phoenix, AZ / Spirit of Phoenix 
Love Notes / Plano, TX / Men of Note 
Missile Mrs. / Point Mugu, CA / Missile Tones 
MVElite / Greendale, WI / Midwest Vocal Express 
Rooster Boosters / Marietta, GA / Big Chicken 
Silk City Sidekicks / Manchester, CT / Silk City 
Stokers / Bryn Mayr, PA / Mainliners 
Sweet Traditions / Northbrook, IL / New Tradition 
Tag-Alongs / New Braunfels, TX / Hill Country Chorus 
The BackSeat Drivers / Oshawa, ON / The Horseless Carriagemen 
The Becky Boones / St. Charles, MO / Daniel Boone Chorus 
The Better Half Notes / San Jose, CA 
VMW (VM Women) / Dallas, TX / Vocal Majority (VM) 
Women of Independence / Independence, OH / Men of Independence 
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Tony De Rosa - 8 
Cory Hunt - 9 

Dusty Schleier - 10 
Mike Slamka - 10 
Tim Broersma - 11  
Alan Gordon - 11  

Jim Henry - 11  
Greg Clancy - 12  

Jim Clark - 12  
Garry Texeira - 12  
Todd Wilson - 12 
Joe Connelly - 13 
Darin Drown - 13 
 Mike Maino - 13 
Don Slamka - 13 
Russ Foris - 14 
Jeff Selano - 14  

Mark Slamka - 14  
Chris Vaughn - 14  

Jeff Baker - 15  
Kipp Buckner - 15  
Dan Burgess - 15 
Kenny Hatton - 15  

Clay Hine - 15  
Syd Libsack - 15  

Mark Metzger – 15 
Brian Beck - 16 

Jimmy Kline - 16 
Greg Lyne - 16 
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